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: ah Rome, 3/17/1993 
: P, 
: 


Dear Mr. and Mrs. Vasulka, 
I hope you are fine and I would like to meet you a8 soon 4s. 
I would like to know if you received your copy of Paik's ca 
talogue. I need to know if you received the payment of ART OF 
| MEMORY from RAI Corporation-New York (I remind you that this 
contract has been possible by my programme PROXIMA=-Raisat), 
If the payment isn't yet arrived, I'll take care personal 
“4 ly about it in RAI-Rome, | 
— I would like to inform you also, that I'm planning a Vasul 
* ka's Exhibition; it will take place in Rome, Palazzo delle E 
. sposizioni, during the first months of 1994. All the project 
- ts at the first steps and for this reason I need two copies 

a of your catalogue to present your videosculptures and video- 

installations to the Aldermann of:'Rome and to the sponsors. 

7 Also I need an updating of your artworks and exhibitions 

: since 1993. | m3 4 
| If you don't have a catalogue like that, please tell me 
the address of a person I can request it. 


; | Your Sincererly 


wR 


Our new address is 

KINEMA ASSOCIAZIONE CULTURALE 
VIA AMERIGO VESPUCCI,24 

00153 Roma - I 

tel. 0039/6/57300494 57300611 
fax. 0039/6/57300520 
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MELODY SUMNER 
e/o The Vasulkas 

Route 6 Box 100 | 
Santa Fe New Mexico A764] 
fax (605) 473.0614 


aie — : / Roma. 10 April 1992 


Dear Melody Sumner. 


I have recieved the letter from Woody about you. and I have aleo recieved the 
book about Steina and Woody. Using thie material, I have introudueed to the 
Comune di Roma my project for ai rather large historical and antological 
exposition of video-inatallations., videowsculpture including filme and videos of 
Woody and Steina from the Seventies until the present time, Thig expesition will 
take place next apring in the prestigious "Palazzo delle Esposizioni" of Rome. 
Az you probably know. Fome is now experiencing some political and economical 
probleme. Therfore the definitive decision of the Comune is not Lumediate, 
Nevertheless, I uraentiy need some photoaraphs (or other kind of images} that 
document video-inatallations of Woodly and SteLna, demonstrating how 
spectacularly large these ineatallations are. 

That. ig because the Palazzo delle EBevosizion:. where tne eBxporition is to he 
held. has many larga rooms with wide space itself. Io oam sure that you ghould he 
very impressed with this building which 2 beautifully destoned in the neo 
Classical style. I will send you a video from last y Aar's axposition about Paik 
(of which we organized) as seon as it ready, so that you will he able to gee the 
location. The managers of the Palazzo. wish not only to attract and faeedinate 
the specialists of electronic arts, but a more large pertion or asndience ag 
well. I look forward to receiving those photos so that i can show them to the 
manager's office of the Palazzo. 

Addietionally. T would like to ask you an cstimate for the aemisiedition (with 
purposes of didactic, research or cultural spreading fut not commercial ones) of 
two series in standard 3/4 inch... of all vour available videos of Steina and 
Woody from 1947 wntil the present time. I am interested in buying one series for 
myself, my university researches and fer the cxibhition at the "Palazzo delic 
Esposizioni". The second one. has heen requested from the  andiovisual 


documentation center of the Regione Sicilia in Palermo. Jt ue the oaenter we 


opened with the complete serice of Paik's videos. In Italy there are a lot of 


audiovisual publie archives with non-commercial ourcpeses that I could contact 


who would be interested to puy the videos Of Woody and Steinaz inet as I am 


Ree. ¢ 











PROPOSAL OF EXHIBITION ‘ VIDEO-REVIEW AND INTERNATIONAL CONFERENCE 
DELIVERED TO THECOMUNE DI ROMA THE 25 OF FEBRUARY IN1993 


The cultural eeebetacion KINEMA ieeseowas te the | “Aasessoxato alia 
Cultura di Roma" the organization of another important international 
exposition on electronic arts for the year s at. the "Palazzo delle 
Esposizioni in Rome" following the big. sucess of Paik's Last. exhibit 
regarding the audience and the critic % The title | of ther, ‘porposed 
manifestation will have the ‘following title: "Woody. « Stetnai Vawatice, re | 7 
dal video al virtuale. Acti elettroniche ¢. nuove, ‘teonologde! yer una. 
nuova Ajeensione della percezione". i (Woody and ateina Vasulke from 
Video to the Virtual. Electronic Arts and the Mew “Technologies for a 
new demengion of perception). ee. / eae ee a Seely eo 
This proposal has a both large artistic ‘and sctentific ‘théluence. 
Additionally it is truly spectacular ‘and could take ‘place: Garing the 
months of February-March 1994, in: which we. gould: gain attent tion. from 
the Universitya and the youth: The ‘planning will be ‘divided into 
four different and separate actions, Doaed will consist. of: Ql = 









1) a complete exhibition of video-onilpeure,. video-inetallations ‘and. 
technological installations of the Borth-amexican artiste. Moo 
Steina Vasulka who are internationally recognized nesters, ‘an ‘the — . oe 





: and oe 


reserach of new languages of expression. The “exhibition never before 





shown in Europe before will be. displayed prix to the ones. p Lar 
North-AmericaThis display, will cover antbologically. the [eee > aye o. . 
development of the Vasulka from the Sixties ‘to. the present time. MWhiba rate 
will algo support their recent experiments “with “virtual Reality". a oe ce oe oe 
2) a complete review of all the cinematogzaphic and vidgoartiate 4 
worka made by Woody and Steina ‘from 1969 until today ‘400 titles oan}: ts Fish : : AL: 
3) an international | videographic. review that. wilh: cover. didactic ae on 
informations for the public and the acholare. This review wid ‘be ce eet 
called “Storie della videoarte in video" (Histories ‘of Vidleoart in 
video) ( another hundred titles, never done before); a - 

4) an international study conference Of | five. days titled Saas he ie es 
elettroniche e nuovi media nella storia, ‘del Cinema" {Rlectronie Arts he 7 Poe 
and New Media in the History of Cinema). We ‘would like | ‘this ‘propomal - oo 
to present itself as an iternational landmark ‘for. the framing ald 

of the experiences of art and expression created with. the. help of the 


he 


rm 
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doing with Poik's videos. The financial quarantee of my ag¢gociation is essential 
because in Italy, the public institutions pay with a big delay and with a long 
bureaucratic proceas and unfortunately will not pay abroad. YThertore i need an 
estimate of the budget for the acquisition from you and a license in order for 
me to carry on the neqotlations. For every series of the videos that we gell in 
Italy, i'll pre-order and forward pay to you. You could then guarantee the 
quality of the copies taken from the master. 

Concerning the program and the structure of the exhibition (and most of all the 


estimate and the loyvistic details) we'll get in touch when my broteet = of which 


ilo send a copy in Enalish - wall'be officially arpprouved from the Asgessorate 


alla Cultura of the Comune di Roma. 
IT would like to take this opportunity to thank you Steins and Woody for the 


collaboration and the friendenip toward me, that i always feel very strond. 


With best wishee. 






reo Maria AGazzano 





Associazione Culturale 

KINEMA 

Via Amerigo Vespucei. 24 

I - 00153 ROMA 

Tel. 0039/6/5741 075 
0039/6/57300,6i11 

Fax. 0039/6/57300,52n 
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KINEMA | ' THE VASULKAS 
Asgociazione culturale RT 6 BOX 100 

Via Amerigo Vespucci, 24 ~ 87501 Banta Fé 

QO153 Roma = I New Mexico lisa 

tel. 0039/6/57300494 57300511 tel. 001/505/4717181 
fax. 0039/6/57300520 fax. 001/605/4730614 


Rome, 3/17/1993 


Dear Mr. and Mrs. Vasulka, 


I hope you are fine and I would like to meet you ae soon as. 


i would like to know if you received your soopy of Paik's O8 
talogue. I need to know if you received the payment of ART OF 
MEMORY from RAI CorporationeNew York (I remtnd you that this 
contract has been possible by my programme PROXIMA=Raisat). 
If the payment ten't yet arrived, I'll take care personal 
ly about it dn RAI-Rome, | 7 
LT would like to inform you alse, that I'm planning a Vasul 
kKa'e Exhibition; it will tuke place in Rome, Palazzo delle £E 
sposizioni, during the first months of 1994. Ali the project 
i¢ ot the first steps and for this reason I need two copies 
of your catalogue to present your videcaculptures and video- 
inatellations to the Aldermann of. Rome and to the sponsors. 
Aleo I need an updating of your artworks and exhibitions 
sinee 1993, | 
If you don't have a catalogue like that, please tell me 
the address of a person I ¢an request it. 


Your Sincererly 


Our new address is 
KINEMA ASSOCIAZIONE CULTURALE 
VIA AMERIGO VESPUCCI,24 


00153 Roma = I 
| AN39/Kk/B73800494 B7VE300B11 
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We arc pleased and honored that you have chosen The 
Vasulkas to be a subject of an exhibition to take place in 
Palagzo delle sposisioni, Rome, in the early Spring of [994, 


We are in process of sending you a fu) update of our 
“orke and pecant gotivities, whiah chauld ho rcolavent fnr 
this exhibition, 

We also should like to introduce you to our associate 
and coordinator Melody Sumner&, who will be helping us in 


the necessary logistics to come, You will receive letters 
from her on our behalf, : 


Thanks again for your attention and we are looking 
forward Lo sehr our Rome cxhibi } seen 


Soq/ ae 


Love, LA ta. 

Leos (Pi | | 
Woody and &Steina ; o ) p J 77, 
(on ( Oo of 
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Dear Maroo Maria, 








hew technologies related to Art History and the History of 
Cinematogrphy. We would algo frame the updated questions concerning 
mass comunication and the "future of the image", 


_ inte 


For this meeting it is predicted the participation of ca. 50 guest. 
with scholars and artists from the five continents, 





The exhibition on the Vasulka will ba accompanied by a crite 
cathalog, published specifically for this oecagion which will be of top 
quality. It is forecast that the papers of the congress will be 
published in a reasonable amount of time. 


Aa President of the association KINEMA and: a# a Professor at the 
University of Rome working in the specific field of History and 
critiqueef the Cinema and the electronic image , T'21l will guarantee the 
scientific editing of the entire exhibition and of the published 
papers from the meeting. ‘The cultural association KINEMA will be 
responsible for the organizational aspects and directly re @llé=the 
public relationg with artista, museums and the national and 
international institutions partaking in thia = project. Wow the 


availability of Woody and Steina and of the ee nem of American 
Arts of New York is confirmed. 


Kindly waiting for a reply i 
gend you my best wishes, . 


an > . 
ea j 
' : 7 : a 
z : a 
a) 
: “ 


LE Marco Maria Gazzano 
President of the 
eat sanal Association 
KINEMA 





We enclose the fcliowlas: documenta : 

1) A biography of Woody and Steina Vasulka with critique and 
information materials. 

2) A list of the predicted questa who wad, attend the international 
conference 
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Marco Maria Gazzano April 25, 1993 
Associazione Culturale 

KINEMA 

Via Amerigo Vespucci. 24 

-00153 ROMA 

FAX: 039/6/57300.520 


Thank you for your Fax to me at the Vasulkas. | am sending you right away (airmail) a 
few photographs and color photocopies we have on hand. We are trying to get copies 
made of some of the installation slides, which may give you a better picture of the size 
and range of the installations made by Woody and Steina. 


| 
| 
: 
| Dear Marco Maria Gazzano, 





| Woody is just now returning from Arizona, and Steina will leave soon for her 
installation at Borealis IV in Iceland. When | can get them to consider it carefully, we will 
send you a complete list of available videos from 1967 to the present, with a price for 
the entire acquisition as per your proposal. 


ol SIT Al, 


ine arene 


| | enclose also a copy of a short list of exhibitions for each of the Vasulkas. | am 
compiling the complete list since 1989, which | will fax to you as soon as it is available, 

a to > be added to the material in the éxhibitions catalogue | sent to you previously. 
Please keep me informed of anything further you might need. | am thanking you (for the 
Vasulkas) for your continuing interest in their work. You may be interested to know that 
a major retrospective of their work is currently planned for the San Francisco Museum 
of Modern Artin-1995. Please feel free to communicate with me regarding these 
matters at my FAX #505-820-6216, or you may reach me through the Vasulkas. 





Best wishes, 
ford 2/25 
Ne MmoarQed_ pWotOS DoF 


Melody Sumner 
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THE VASULKAS Is 


RESENT JULY 19, 1993 
This is overdue, please respond. 
original fax sent: 


PS eS ESTE SY 


May 6, 1993 
To Marco Maria Gazzano (= 
KINEMA ASSOCIAZIONE CULTURALE 


FAX: 0039/6/57300520 





2 Dear Mr. Gazzano: 


Thank you very much for your FAX of May 4th. The proposal is quite 
comprehensive and well represents the importance of the Vasulkas to video art. | 
sincerely hope that it is accepted and that the project continues as planned. 


| Please note that after looking through our records, and checking carefully 
, with both Steina and Woody, it seems that they have not yet received 
| payment for THE ART OF MEMORY from RAI Corporation in New York as 


per your first faxed correspondence on 3/17/93. You offered to take care of 
it personally with RAI in Rome. Could you please do that now? The 
Vasulka’s would be very grateful to receive the money as soon as possible. 
Have the check (in U.S. dollars) sent directly to them at their address 
below. 


Meanwhile, | will continue to send you the information you requested as it is 
completed. | hope you have received the photographs | sent. Please remember 


to return them to the Vasulkas when you have made copies, thank you. 


Best wishes, 


Melody Sumner iy 


ROUTE6 BOX 100 SANTAFE NEWMEXICO 87501 PHONE 505°471+¢7181 FAX 505 ¢ 473 + 0614 








K oma. ies THE VASULKAS 


To Marco Maria Gazzano 
KINEMA ASSOCIAZIONE CULTURALE 
FAX:4939/6/57300520 
Gif 
Dear Mr. Gazzano: 





Thank you very much for the payment received by the Vasulkas. 


Wooay, as you know is coming to Europe this fall to teach in the Faculty of Art at 
the Polytechnic Institute in Brno. He is also hoping to lecture and direct seminars 
elsewhere during this period. | am attaching a copy of his itinerary and the 
numbers where he may be reached. Of course, you may continue communicate 
with the Vasulkas through Steina who remains in New Mexico during this period. 


| am attaching as well a copy of each of the Vasulkas’ revised exhibitions lists, 
and their new résumés as you requested earlier, and a paragraph describing 
Steina’s Borealis, her newest installation. Let us know what else you still need. 


Regards, 


Nba 


Melody Sumner 


eo |92 





ROUTE6 BOX 100 SANTAFE NEW MEXICO 8750! PHONE 505°¢471-7181 FAX 505 ¢ 473 + 0614 





THE VASULKAS 


This all limit our flexibility and we cannot operate without 
well defined budget ahead of time. Since our "retrospective' 
will not take place in the US in the near future, we can 
concentrate on the Roma show as being representative of this 
subject, you having certain priority in use of our material. 
As you know, the Vasulkas have rather diverse genres to 
their credit: written articles and interviews, photo essays, 
musical compositions, single screen and stereo-pair films, 
various social, technological and didactic archive and video 
recordings, video tape as art, art installations, historical 
video instrument collection and many other related subjects 
that may be considered for a complete "retrospective’. This 
all will need a budget to go through our archive and find 
all materials relevant to such show. 


Our last larger curatorial involvement was in Linz in 1992 

where as you know, we curated and produced a difficult but 

ee personally satisfying show on early video instruments. We 
learned the "ropes" and got some idea, how a large scale 
show with a catalog comes about and how much time it takes 
to bring it up. In the process of preparation of the video 
segments, we made a choice to use LaserDisks accessible via 
BarCode printed in the catalog. We are convinced, that this 
is a very good approach to our early videotape collection 
both from our and viewers’ point of view. 


You have asked repeatedly latest through Adrianas’ phone 
message about a material to present to possible sponsors. Do 
you mean tapes, articles and photos? What kind? How many? 


Awaiting your response - stay in touch, 


Your Woodv 


iN 


ROUTE 6 BOX 100 SANTAFE NEWMEXICO 87501 PHONE 505°471+7181 FAX 505-° 473 + 0614 
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KINEMA 


Woody e Steina Vasulka 
associazione Culturale 


The Vasulkas 

Route 6 Box 100 
Santa Fe New Mexico 
87501 U.S.A. 


Rome, 10th April 1994 


Dears Woody and Steina, 


despite the very difficult political and economical situation 

in Italy, the Rome Town Council "Assessorato alla Cultura" gave 
me the authorization to organize your exhibition of video-instal- 
lations, video- -sculptures, film and video programs in the “Palaz- 
zo delle Esposizioni” of Rome. 

I*m really glad for this result and I hope you too. 

The date is from December 7th 1994 until February 7th1995 ( it 
will be possible to set up the rooms from the 26th November 1994), 
I hope you agree with this period. 

The title of the exhibition will be " Video-Virtuality, Woody and 
Steina Vasulka, Media and new images in contemporary art." 

Se I would like to present the complete review of your works in film, 
video and computer image and it will be possible to show (inside 
and outside the Exhibition House) eight or ten of yours most im- 
portant, old, new and spectacular video-installations. 

I°m going to publish a catalogue in italian which I “11 write myself 
(as always in the exhibitions I organize). I°11 be very thankful 
if you could give me some proposals of papers by american and 
european art-critics that I could include in the catalogue. 

Carlo Ansaloni of Ferrara, our dear friend, will be the director 
of the staging. 

In order to be able to start the organization of the project and 
to look for other sponsors other than the Rome Town Council, I 
need to know as soon as possible: 

- the approximately forfait price for at least eight or ten impor- 
tant video-installations with hardware. 

- price of two series of U-Matic of all your video production 
(Woody, Steina and the Vasulkas) from 1967 until today. 

- whether you can provide photos and drawings for the catalogue 
and their prices. 

-titles and size of the texts which are important for you to have 
in the catalogue and the price for the grant of copyright. 

Your travel and stay in Rome during the staging of the exhibition 
and for the International Meeting.(February 1th-6th 1995). 

The title of the Meeting will be "Electronic art and new media 
between cinema, communication and contemporary aesthetics” 

It will be connected with the exhibition and conceived By anes 


— For this reason we are looking for other sponsors. Is some 
public or privat Foundation or Museum in U.S.A. interested in 
contributing? | 


oafes 
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KINEMA és Bx 


imeciazione Culturale 
ee 


Is it possible fur us Lo ask the IBM or Apple to be one ot the 
sponsors of the exhibition? 

Is there any chance we can realize a VHS tape with a selection 
your video works in order to sell it in Europe in cooprodaction 
with the Video Art Festival of Locarno or Gran Canal of Paris? 
Cost of insurance, transports, translator, press etc. will be 
charged to Kinema and Town Council or Rome. 

As you can see many problems are solved, some are not but, if 

you agree the exhibition would be confirmed in any case. 

I°1l send you soon the plan of the exhibition rooms and one video 
tape with the empty environment. 

I think it’s very important to meet each other before that will 
happen. As I would like to make a critic-biographic interview 

to publish in the catalogue do you foresee to come to Europe 
before September? Otherwise would it be better I come to U.S.A. 
on July or August with my fiancée (also an artist) Adriana Amodei? 


Besides I was appointed Director of Video Art Festival of LOcarno, 
As I proposed the Art board( me,Lorenzo and | Rinaldo Bianda and 
Robert Cahen) decided to dedicate this year’s retrospective to you. 

a The "Video Art Festival " will begin the September ist until 

| September 4th. We decided to organize one evening in the Lugano 

Muscum, with your presence if it's possible, and, also in Lugano, 
the exhibition of two video-installations that afterwords can be 
sent to the exhibition in Rome. We also foresee the publication 
of a booklet about your artwork which will include the description 
of your videographie and some critical essays. 
So J need also for Locarno an estimate, Lorenzo Bianda will contact 
you about that. 
We are going to organize a tribute to your work in Locarno - 
Lugano- Rome, it will be a big happening of avant-garde artistic 
research, 
I'm looking forword to your answer and I send you my best regards. 


Gazzano 







Ov-c.. bt ow 








have “borealis”, “The West”, “Tokyo four”, “theater of Hibrid Automata’, “Brotherhood Table 
III", and an impublished work to present just in Rome. Iwish it could be “Art of Memory’. 
Hovever please feel free to choose by yourselves, 

Beside the 6 or 7 installations inside the building, please think of an installation - very cat- 
ching and spectacular - to be set up outside the building, either high up on the front of the 
building or between the columns. 

I would also like that on the opening day on the large steps outside the building, right in the 
center of Rome, Steina could give a live performance of “Violin Power” and could also set up 
her “Machine Vision”. 

3 - Also, I wish that on some of the walls we could show some of your marvellous “pictures”: 
educational boards on video “vocabulary’ and computer image, the “Hybrid Hand Studies”, 
the “Didacti¢ Video” ecc. 

4 - I would also like to have in Rome “Eigenwelt der Apparatewelt”. 

5 - The catalogue will be an historical - critical book on your thitty-year work, containing all 
important ¢ssays on you (Youngblood, Sturken, Bellour, Furlong, Ross, ecc.) as well as an | 
anthology of your statements, interwiews, articles, ecc., with many photos in colours and in 
black and white. 

This is my concept of “retrospective”: an important exhibition on your work from the seven- 
ties till coday. To realize all that we are tryind to get founds, therefore please state: 

- cost of each installation, taking all material in USA 

- the overall cost of packaging and transportation of alla materials from santa Fé to Rome and ° 
back to Santa Fé 

- your cachet, that of your assistant and other artists expected in live/interactive installations 

- the rights cost for the italian edition of texts both for the catalogue and photos descriptions 

- the cost to buy two complete sets of videos (one to kept in stock) 

If I missed any item of cost please add it to this list. We will obviously take care of your airfare 
and hotel in Rome. 

We will gave this exibition. I already gave national and international important supporters. It 
will be very well presented on press and TV and there is great expectetion in Rome as well as 
in other European Countries. 

But it has to be financied by sponsors and these days are not very casy. To have further finan- 
cing sources I’m thinking of two other initiatives: the distribution of some of your most 


‘important works in some video whs and a work-shop of Woody and Steina here in Rome in 


the days following the exhibition opening. Wich is your cachet of each of these rwo initiatives? 
Please answer as soon as possible all items of this letter. 
Thanks so much. Love. 


Mab Gysica— 











to: AM EAZZANO 


FROM: 
DATE: 
PAGES: 


£)NA 
If Giugno 14 


twenty , ser rae FAKES, 
BEA MMT CDVIOUEY, YOV 01D KON in re BAX yOu 


AL / SENT TO LOREWRZO. PEEASE ag 
WHATEVER (SEAT NIM. ESPLEIALLS THE / 


STALLA TION DESCRIPTION 


awe f57: MATES. 1 AM EORWARDING YouR FAR TO WlOY7 WOW. 


WOODY." S.. WHEREABOUTS : 
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5/14 FavVU, Kvetna 32 Brno, PSC 60200, Czech Republic 
Ph: 42-5-4321-1448 
5/18 Stern Hotel, Am Market 8, Ph.0228-72670 Fx-7267125 
Kunst- und Ausstellungshalle, Friedrich Ebert 
Allee 4, 53113 Bonn, Germany, Ph.49-228-9171-0 
or Forum direct: 228-9171-287 @@x* V@-228-44¢7)-233 
6/17 ‘Opening Bonn - Hybrid Automata (see address above) 
6/18 Arrive in Linz 
Ars Electronica, Bruchnerhaus, Untere Donaulande 7 : 
A-4010 Linz, Austria. Ph 0732/7612-271 fx 7612-350 ~ 
6/21- Show in Linz - Brotherhood | \Z 
6/26? Leave Ling ° nb 4 : \d 
6/27 Take down Bonn (see address above) 
6/30 Travel to Brno/Prague/Amsterdam, etc ‘ Co’ 
T/7 Opening in Prague - Brotherhood v | 
7/25 Set up for LACE, Los Angeles, Ca z \ 
7/28 Opening in LACE - Brotherhood | . 
7/ Lecture at LACE © POO aes: 
9/1-4 Locarno ~- Hybrid Automata ef ces | 
10/6- Ottawa Conference Ic | 
11/26 Rome Set up | 
12/7 Rome Opening 
Steina’s Agenda: 
7/15 Riksutstallningar, Sweden ~ Operation Sledgehammer 
7/25 Set up for LACE, Los Angeles, Ca 
7/28 Opening in LACE - Borealis 
T/ Lecture at LACE 
T/ Lecture at Long Beach 
9/1-4 Locarno = Borealis 
9/7-15 Arizona list recidence 
9/15 Arizona Opening - Operation Sledgehammer 
10/17-22 Arizona @nd recidence | 
10/21-22 Internet Conference 
10-24 Arizona Closing - Operation Sledgehammer 
10/6-10 Ottawa Conference 
11/26 Rome Set up 
12/7 Rome Opening 
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Dear Marko, 


Sorry it has taken so long to connect to you in a more 
personal way. This has been one of the more peculiar years: 
after a relative period of quite we both, Steina and I are 
suddenly involved in many projects, mostly in Europe but 

| also in the US, something quite unusual. Steina has been 

| involved in a series of projected multi-channel pieces, and 
I plunged into an adventure titled "Brotherhood", which is a 
series of six Computer/all-media installations titled 
Tables, each dealing with a basic concepts of “Intelligence” 
as it emerges from the technological culture. 


With various degree of success we are able to continue our 
work, which in my case is becoming more and more labor and 
system intensive, meaning no profit even after repeated 
showings. And additionally I now have an assistant working 

a with me, a colleague and artist Bruce Hamilton. So the 
blissful time of a tape showings is over, being replaced by 
the agony of a robotic future. : 


| 
| 
Our retrospective in San Francisco has also changed to more 
contemporary form, we both are exhibiting mostly our recent 
works except for a few early installation pieces (Steina’s 
Allvision and our Horizontal Drift Matrixes). Our show is 
scheduled in early 1996 and we are slowly gearing up towards 
that. I was lucky to get a support from the museum to make 
one of my "Brotherhood" tables. : 
There has been a number of misunderstandings with Biandas 
about the budget and space for our installations. As you 
know Lorenzo met with me in Linz, but my visit to Locarno 
was cancelled for lack of money and exhibition space. Then a 
week ago we were cancelled all together except for a partial 
tape retrospective (see Rinaldos’ fax). I must confess, we 
have no idea what has happened and are confused about the 
future as well. 


But we should perhaps clarify our position on the Roma show, 
which we would truly like to do. You must understand our 
position as two independent artists, with no gallery 
representation, no regular income (which is just the way we 
| want it), we struggle hard with our art producing budget and 
— take some temporary teaching jobs when all else fails. 
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a Associazione Culturale 

fad The Vasulkas 
wed Route 6 Box 100 
eee Santa Fé 
joe September 19, 1994 Ne w Mexico 87501 
hie | | PAX OOL §05 473 0614 
Ba Dear Steina and Woody, 

nd 


thanks for your letter of August 15. I'm sorry for all the misunderstanding wich Bianda, but it 
was not my fault. However the presentation of your video in Locarno was a great success both 
with the critics and the public. I will soon send you a presentation about it written by me. 


| i . Let's now focus on Rome exhibition which both expect to be a very important and well orga- 
a nized event. 

ea The title is : “Video/Virtuality. Woody e Steina Vasulka. Media and new images in contemporary 
ad art.”. ) | : 

| Fe Fixed dates are: April 21, 1995 (vernissage) till June 11, 1995. 


Sect up should start on April 12/13 at the “Palazzo delle Esposizioni” of Rome. The place is 
hihly prestigious and in a very central position. However the rooms though very impressive are 


Ms not so easy to set up and they are not the typical rectangular museum like rooms. I mere you 
oe will like them even more though. 
_ 4 J enclose a small maps of the available rooms as well as [ will send you a video cassette vhs 
yy which might give you a better idea of it. 
a It is essential that Woody comes to Rome after Rotterdam to discuss all details and look at the 
jae space directely, 
2 ae 


At this point I must determine the budget required for che exhibition to proceed and ask 
po | founds from private sponsors. Therefore I need as soon as possible (please within September 
oe 26) that you give me a number of informations. 

fo Premises: 

ae 1 - I would like to present in Italy (but I believe for the first time in Europe) thc complete 

a series of all your video and films from 1965 till now. Is it possible to have all works in 3/4 U- 

Matic? Or is it necessary C0 show some of them on film? Please consider that - as I've already 

done for Paik - it is my intention to present a critical retrospective of your videocinemato- 

graphic work, therefore I'm also interested in first editions later on modified. 

2 - As to the installations I would like the exhibition to include some “memorable” works of 
po the 70/80 years as well as most recent (about interactivity and virtuality) provided the whole 
poe set up comes aut to be interesting both for critics and studious but also very alive and specta- 
; cular for the great public. I know you can do it. 

‘ 1 believe we have rooms enaugh for 6 or 7 installations. You choose which. I would love to 





. 00153 Roma « Italia : 
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hamilton-carlisle 


Thursday, December 8, 1994 


Dear Marco Maria, 


ILhave mailed you a package on December 8 which contains a VHS copy of the 
video taken at the Palazzo, the Buffalo catalogue, a binder of the photo exhibit with 
panels including Hybrid Hand Study, and a visual essay on the Syntax of Binary 
Images which you requested. 


The following paragraphs attempt to answer the questions posed in your 
correspondence. 


The cost of the whole selection of the Vasulkas’ videos in 3/4" U-Matic SP or BETA 
NTSC transcoded to a PAL master 1s $3,500 (tape stock, editing, search time and 
transcoding are included). Additional sets should cost substantially less. Rene 
Coelho of Monte Video Time Based Arts in Amsterdam has offered to duplicate tapes 
for a reasonable fee. Steina and Woody confirm the release of copyrights for TV of all 
videos except Participation, which has music by Miles Davis, Jimi Hendrix, Jethro 
Tull, etc., which must be cleared through their music labels. The Vasulkas agree, 
also, that you should take care of the distribution of these tapes and share any profits 
from sales with them. 


Steina and Woody still have not yet reviewed all of the archival materials 
including their early tapes, films and music which should be assessed for their 
historical and didactic value (by the curator). The Buffalo Collection, 4 selection of 
videos by the Vasulkas and other artists, is something you may want to consider. It is 
an in depth view of the experimental work done in the period 1969-72. 


There are not any serious critical articles written on the Vasulkas which you 
would not already know or have. They would like you to review Theaters of Woody 
Vasulka by David Dunn (American, you met him in Ferrara), interviews by Mona 
Sarkis (German) and an article by a Crerman writer commissioned by Axel Wirths 

which was originally to appear in the yearly Kunstausstellungshalle/Bonn catalogue 
(which, at this date, has not been published). Unfortunately, there is nothing new that 
has been written on Steina’s work. 


_ Addresses for Gene Youngblood, Lucinda Furlong, Marita Sturken, Axel Wirths. 
David Dunn and Mona Sarkis are as follows: 


Gene Youngblood | 

P.O. Box 3586 Telephone: 505.455.7018 
Santa Fe, NM 87501 Fax: 505.455.3244 

and 


route 1 box 5-C glorieta new mexico 87539 505.757.6603 fbh@santafe.edu 





Gene Youngblood 

Department of Moving Image Arts 

The College of Santa Fe 

1600 St. Michael's Drive Telephone: 505.473.6406 
Santa Fe, NM 87501 Fax: 505.473.6403 


Lucinda Furlong 
225 Park Place, #3A 
Brooklyn, NY 11238 Fax: 718.857.8675 


Marita Sturken 

Annenberg School Of Communication 

GSS 344 © 

University of California 

Los Angeles, CA 90089-1694 Fax: 213.740.0014 


Axel Wirths 

235 Media 

Postfach 190360 

D 60 600 Koln, Germany Fax: 49,221.522741 


David Dunn 
1274 Calle de Commercio Telephone: 505.471.4113 
santa Fe, NM 87501 Fax: 505.473.0614 


Mona Sarkis 


Flemingstrasse 42 
D-81925 Munchen, Germany Fax: 49.89.13.61 


Woody and Steina have not made the final decision on which installations 


should be sent to Rome to create the strongest and most compelling show. They plan, 
however, to include four of their larger installations and perhaps one or two smaller 
ones. They know how urgent time has become. They will make the decision soon. 
Woody has asked me to request the set of the larger floor plans which you showed 
him in Rome. Are they coming by mail, as you indicated in your fax? When we have 
received these plans, we can decide which pieces will be placed in the spaces to the 
best advantage. At that time, we will be able to conclude the installation budget, 
which is now becoming much clearer. _ 
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Dear Carlo, 
A status report as of December 21: 


You may know, our European representation is conducted by 
Montevideo, a Gallery with a large and multi-purpose 
activities in new media, mostly Video. It is headed by Rene 
Coelho, an old time ally and friend. By its history and 
definition, it operates with substantial amount of equipment 
designated for mounting exhibits and installations of mostly 
Dutch artists under the patronage of the Dutch government. 
But this should not prevent us from acquiring the type of 
equipment we all seek for our Rome show. We talked to Rene 
and we agreed there is a great chance for a full 
collaboration as far as equipment pool and NTSC to PAL 
transfer of tapes. We understand it would be under a rental 
condition, but we are convinced, the price would be hard to 
beat. 

But here as everywhere, we can’t escape the curse of 
the Standards: Rene has up to fifteen Sony Laserdisk Players 
and plenty of good size Monitors, but the Laserplayers are 
PAL only. Fortunately, the monitors are Multi-standard. 
There is another lucky element here, MonteVideo has 
developed a few synchronizing boxes necessary for our 
operation. | 

MonteVideo Laserdisk players are Sony LDP 1500P (PAL 
only). They have different communication protocol for the 
synchronization which differs from the family of Pioneers, 
but since we are gearing up to the PAL standard, we hope 
MonteVideo could make more of the Sony compatible boxes. 

We know that PAL mastering and Diskmaking is more 
expensive. Magno Sound&Video NTSC/PAL Disk media production 
lists single NTSC plastic for $275, in PAL $475. In short, 
the charge for making PAL disks is substantially higher, ca 
100.00 for tape PAL Mastering and $475.00 for the PAL format 
disk. We estimate there would be about 10 more disks to be 
made in PAL. 
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Optical Disc Corporation's 610-A recorder, Betacam SP or D2. 
Magno .can transfer from videotape to 


LaserVision Videodisc. The Magno Laserdisc can be used with disc 

: based editing systems, as authoring or check 

Our discs are one sided C.A.V. or C.L.V.  giscs and for low volume duplication. The 
Laservision compatible. C.A.V. discs have a major advantage of the ODC system is the 

Maximum running time of 30:00. C.L.V. discs © fast turn-around without going through the 

have a maximum running time of 60:00 They lengthy process of manufacturing molds 

will play on most any standard videodisc which can take weeks and cost thousands of 


player. We have two types of discs; "plastic" dollars for the smallest runs. 
and "glass". “Glass” is a heavier duty 7 
material and will probably wear better in’ 

| adverse humidity conditions. 













Prices: , 


NTSC . | 
_ CAV Plastic: $275.00 
| CAV Glass: $550.00 


CLV Glass Only: $700.00 


PAL 
CAV Plastic: $475.00 
CAV Glass: $750.00 





CLV Glass Only: $850.00 





For more information, contact Paul Stg 
David Friedman 
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Magno Sound & Video, wit complete post Our turnaround time is usually within 2 work 3 
| production facilities under dne roof, offers days if your tape is formatted properly. The — 
Laserdisc recording services. With the tape should be either 1", 3/4", Betacam, 














el or 





ee 


a es = ee 





THE VASULKAS 


Sunday, December 4, 1994 


Dear Marco Maria, 

Enclosed are a copy of the video taken at the Palazzo, the Buffalo catalogue, 
and the book of binary images which you requested. 

The following paragraphs attempt to answer the questions posed in your 
correspondence. 

The cost of the whole selection of the Vasulkas’ videos in 3/4 U-Matic NTSC is 
$xxx.xX per set. 

Steina and Woody confirm the release of copyright for TV of all videos except 
“Participation.” They agree, also, to your making the transactions and sharing 
these with them. ; 

The Vasulkas would like to have articles by David Dunn (American) and by 
Axel Wirths (German) included in the catalogue. 

Addresses for Gene Youngblood, Lucinda Furlong and Marita Sturken are as 
follows: 


Gene Youngblood 
P.O. Box 3586 Telephone: 505.455.7018 
Santa Fe, NM 87501 Fax: 505.455.3244 


Lucinda Furlong 
225 Park Place, #3A 
Brooklyn, NY 11238 Fax: 718.857.8675 


Marita Sturken 

Annenberg School Of Communication 
GSS 344 

University of California 


Los Angeles, CA 90089-1694 Fax: 213.740.0014 


Woody and Steina have not made the final decision on which installation 
should be sent to Rome to create the strongest and most compelling show. They 
plan, however, to include four of their larger installations and perhaps one or two 
smaller ones, depending on spacial allowances. We will not be able to include 
the installation budget until the show has been designed. 
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On Woody's Photopanels: 
Woody Vasulka: Didactic Series/ Photo Panels 


Analog and Hybrid Tables: 
Panel 1-3 40 1/4" H x 32 1/4" W (102 cm x 82 cm) 
3 pieces 16 lbs each 

Total weight 48 lbs (21.8 Kg) 
Panel 4-5 35 1/4" H x 16 1/4" W (90 cm x 42 cm) 
2 pieces 8 lbs each 

Total weight 16 lbs (7.3 Kg) 
Panel & 92, 1/4" H x 22 1/4" W (82 cm x 57 cm) 
l pieces 11 lbs each 

Total weight 11] lbs (5 Kg) 
Panel 7-24 95 1/4" H x 26 1/4" W (90 cm x 67 cm) 
18 pieces 12 lbs each 

Total weight 216 lbs (98 Kg) 
Digital Tables: 
Panel 1-8 96 1/4" H x 13 1/4" W (65 cm x 34 cm) 
8 pieces 6 lbs each 
(13 tables) | Total weight 48 lbs (21.8 Kg) 


All panels are in metal frames with front glass and are 1 1/4" deep. 


TOTAL ITEMS 32 pieces 
TOTAL WEIGHT 339 lbs (154 Kg) 


At the present time, all of the photo panels are famed and glazed (with glass). As 
we are reflecting upon the problems of shipping the panels, we feel these panels 
could be re-glazed with acrylic for practical purposes. The weight of the glass is 
substantial and will cost much more to ship. Also, it is fragile. Breakage could 
damage the photos, as well as pose an inconvenience if we need to replace glass in 
Rome. (Woody likes the glass and thinks it is worth the risk. If we decide to ship the 
glass, the Gallery may have to replace any pieces that are broken). 


Most of the major panels are 90 cm. High x 67 cm. Wide. The large panels are 106 
cm. High x 87 cm. Wide. The smaller panels are 90 cm High x 40 cm Wide. We would 
be happy to have you make a selection of the panels you find suitable during your 
visit to Santa Fe. Once you have made the choice, we will be able to give you a better 
idea on the cost of this part of the show. Usually, we ship for about $1.75 per pound 
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On Woody's Photopanels: 
Woody Vasulka: Didactic Series/ Photo Panels 
Analog and Hybrid Tables: 
Panel 1-3 40 1/4" H x 32 1/4" W (102 cm x 82 cm) 
3 pieces 16 lbs each 

Total weight 48 lbs (21.8 Kg) 
Panel 4-5 35 1/4" H x 16 1/4" W (90 cm x 42 cm) 
2 pieces 8 lbs each | 

Total weight 16 lbs (7.3 Kg) 
Panel & 32, 1/4" H x 22 1/4" W (82cm x 57 cm) 
1 pieces 11 lbs each 

Total weight 11 lbs (5 Kg) 
Panel 7-24 35 1/4" H x 26 1/4" W (90 cm x 67 cm) 
18 pieces 12 lbs each 

Total weight 216 lbs (98 Kg) 
Digital Tables: | 
Panel 1-8 96 1/4" H x 13 1/4" W (65 cm x 34 cm) 
8 pieces : 6 lbs each 
(13 tables) Total weight 48 lbs (21.8 Kg) 


All panels are in metal frames with front glass and are | 1/4" deep. 


TOTAL ITEMS 82 pieces 
TOTAL WEIGHT 339 lbs (154 Kg) 


At the present time, all of the photo panels are famed and glazed (with glass). As 
we are reflecting upon the problems of shipping the panels, we feel these panels 
could be re-glazed with acrylic for practical purposes. The weight of the glass is 
substantial and will cost much more to ship. Also, it is fragile. Breakage could 
damage the photos, as well as pose an inconvenience if we need to replace glass in 
Rome. (Woody likes the glass and thinks it is worth the risk. If we decide to ship the 
glass, the Gallery may have to replace any pieces that are broken). 


Most of the major panels are 90 cm. High x 67 cm. Wide. The large panels are 106 
cm. High x 87 cm. Wide. The smaller panels are 90 cm High x 40 cm Wide. We would 
be happy to have you make a selection of the panels you find suitable during your 
visit to Santa Fe. Once you have made the choice, we will be able to give you a better 
idea on the cost of this part of the show. Usually, we ship for about $1.75 per pound 
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one way, which means $3.50 per pound both ways or round trip. The crates and 
packing will add about 1/3 to the shipping weight. Freight for the photo show could 
run about $1,600. Crating and packing charges should run about $600. 


Woe plan, of course, to take care of all of the shipping items and procedures, 
including the paperwork on the ATA Carnet. We understand that you are paying the 
costs for the entire shipment and all expenses associated with the Carnet. 


Woody and Steina would be delighted to have you and Adriana visit them at 
their studio during your trip to Santa Fe January 3 to 7). We thought that you might 
like to know that hotel/motel rooms for double occupancy start at $50 per night. Of 
course, hotels downtown cost over $100 per night. It would probably be wise for you to 
rent a car at the airport, as public transportation in Santa Fe is expensive and in 
many places does not exist. For example, the bus (there is no train) from Albuquerque 
Airport to Santa Fe (which is a distance of100 km) costs $20 per person one way. Your 
travel agent may be able to get you a good rate on a rental car. 

When you are in Santa Fe we can discuss all aspects of the show. There is the 
preparation of material for the catalogue which needs to be discussed. The photos 
which you select will need to be printed and there will be an outside fee for that. 

As we have mentioned earlier, it is imperative that Woody and Steina receive 
some of the funding in advance. So far, the only source of funding has been the 
Vasulkas, themselves. It is impossible for them to finance the preparations necessary 
for a show of this magnitude. We need to have an account established with you or 
your agent to which we may submit bills and have them paid in a timely manner. 


I look forward to meeting you and Adriana in January. 


Best wishes, 


ree 
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le ro? 


Dear Gianfilippo, 


Here are a couple of letters which will give you a flavor of 
the project. At first we were a bit hesitant to plunge into 
it, but after Woody’s trip to Rome this Fall, we have become 
fully committed. We both think it is very unwise, but much 
in our interest to proceed even under these difficult 
conditions. There are three groups of activities we are in 
need of funding: 


1) An immediate administrative budget to pull together 
our Archive, collect and edit written materials and 
photos for the catalog, make technical description 
of all installations planned for the show and all 
the other necessary administrative tasks, paperwork 
for shipping, travel arrangements and other 
communications. 


One person full time for four months and some part 


— $6,000.00 
,000. 


2) Editing of the master tapes and making Laserdisk 
Media for a use in the exhibit. 


We estimate 12 PAL Laserdisks @ $500.00 and some 
tapes. 


Media total $8,000.00 


3) A rental budget for the hardware (mostly Monitors, 
Laserdisks and some special hardware such as 
Synchronizers etc). 


Hardware total $22,000.00 


4) An Exhibit set-up charges for bringing a technical 
personnel from the US and Czech Republic to install 
the more complicated pieces. 


Labor and stay $5,000.00 
ROUTE 6 BOX 100 SANTAFE NEW MEXICO 87501 PHONE 505°¢471 +7181 FAX 505 ¢ 473 + 0614 
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Additionally there will be a shipping budget for our 
installations from here and places in Europe in the 
neighborhood of $15,000.00 and some personal budget to live 
and travel around. We also hope for some fee for our 
involvement. 


The funding of this project is set up now through an ad 
agency by the name of NEWMAN and as you have mentioned, it 
should be easier for a would-be sponsor to deal with them 
directly. Our man is Marco Maria Gazzano, a scholar and man 
of the arts that we have known for a long time an trust 
fully. He is a stubborn man who has been described as 
difficult at times, but he is dead serious and he has put 
all he has into this project. The technical director is our 
mutual friend Carlo Ansaloni. 


We don’t know much about the real world of money in general 
and nothing about the situation over there. We would be 
grateful for your advice and quidance in those treacherous 
waters. 


Thanks for your involvement, wish us luck. 
Woody and Steina 


Marco Maria Gazzano, Associazione Culturale KINEMA 
Via Amerigo Vespucci 24, 1-00153 Roma, Fax 06-57300-520 


| Carlo Ansaloni, Centrovideoarte, Palazzo dei Diamanti, 
44100 Ferrara, Tel 0532-207111, Fax 203064 


MEWHRW TEL: Bb 5333 0683 


--- Sree eatin ee ago 





- - Created: Friday, January 6, 1995 17:06 - Page 1 of 2 


FABRICA - Futuro Presente 


Scuola di Villa Pastega, Via Ferrarezza 31050 Catena di Villorba (Treviso), Italy. Td.: (39) 422 6161 


Fax to: Woody and Steina Vasulka From: Gianfilippo Pedote 
Santa Fe Associate Director of Fabrica 
No.: 001 505 473 0614 Fax No.: 39 422 609088 
Pages 3 January 6, 1995 


REF.: Exibition in Rome 


Dears Steina and Woody, | 


Thank you for you Fax of the 21st. 

I have tried to contact both! Marco Maria and Carlo in these new year days, but unsuccessfully, 
up to now. Unfortunately I will leave for Japan next Monday afternoon, so I hope to talk with 
one of your Italian organisers in the morning of Monday. Otherwise I leave you these simple 
and fast notes. . 

It seems to me from your papers that not so mvch is missing in terms of money for making the 
exhibition happening. But how could I help you? Let me try with the following easy ideas. 
The first is to think having the exhibition organised in another city, attempting in this way to 
have a public authority that could share the costs, or having them participating to the 
organisation of the Rome event with a specific, different, articulation in their city (what about 
INVIDEO, in Milan, I mean Romano Fattorossi, Felice Pesoli, Silvano Cavatorta; what about a 
place in another country, Germany, France?) 

I don't really believe that Benetton could be interested in sponsoring this event, such as other 
private Italian companies. But what about electronic technology corporations? And public 
institutions, like the American cultural office in Rome? They could cover at least the shipping 
and travelling costs...Or an Art Gallery or Art Museum not based in Rome (I am thinking of 
Mudima Gallery, in Milan, which has made - with the support of the Municipality - video 
exhibit; or the Museum of Modern Art of Prato, the unique modern art museum in Italy, as far 


as I know, not basing its activities on the permanent collections but on regular exhibitions). 


This is what I can think of, up to now. Maybe some track has been already checked: it would be 
good for me to talk with Marco Maria. 7 
I thank you for the courtesy of your attention and I send you my best wishes. I will be so happy 
when your exhibition will happen. Please count on my support, for what I can do. 

Yours 


Gianfilippo Pedote 





THE VASULKAS 


Saturday, January 14, 1995 
ATTENTION: Carlo Ansaloni 


Dear Carlo, 

We would like to bring to your attention once more the format and equipment 
requirements for two installations for our Rome show. These requirements may 
affect your budgetary considerations as far as the media (laser disks) and the 
associated equipment for playback and display. 

As you know, we have manufactured programs on laser disks in NTSC format 
for TOKYO 4 and BOREALIS. | 

TOKYO 4 consists of four laser disks, four laser disk players and a group of 
monitors, all in NTSC format. Also, this installation has its own synchronizer 
which controls the four Pioneer players (owned by the Vasulkas). The 
synchronizer and the players are available for the Rome show. If you decide to go 
with NTSC, you will need to provide us with Dual Standard or NTSC monitors. 

BOREALIS is also in NTSC format. It consists of two laser disks and two 
Pioneer laser disk players with a two channel synchronizer. This equipment is 
owned by the Vasulkas and is available for the Rome show. Unfortunately, we do 
not have the two Dual Standard or NTSC video projectors necessary for this 
installation. They would need to be provided by Rome. 

We foresee a savings of $3,000, an advantage for you, by using these existing 
NTSC versions. On the other hand, the cost of shipping the players would offset 
some of these savings. The savings on the synchronizers, however, would be 
substantial. We estimate that to provide new synchronizers for both installations 
would cost approximately $2,000. 


We should remind you again that MonteVideo has synchronizers and players 
in Pal format for rent. 


It may be too soon to make a decision regarding the full technical design, as 
you may want to research this from your end. 


Sincerely, 


cc: Marco Maria Gazzano 
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_ tHE VASULKAS 


Saturday, January 14, 1995 


Attention: Marco Maria Gazzano 
c.c.:. Carlo Ansaloni 


We have tried to address the major areas and details which will influence 
your budget. If any of this information seems ambiguous, please FAX us 
immediately and we will respond. 


PRELIMINARY MODIFICATIONS AND ADDITIONS TO MUSEUM SPACE 
NECESSARY FOR THE VASULKAS’ EXHIBITION AT THE PALAZZO DELLE 
ESPOSIZIONI - January 14, 1994 


REQUIREMENTS AND MODIFICATIONS TO ALL SPACES Entrance to the Exhibit, 
Balcony, Stairwell, Rooms 016, 017, 026, 005B, 005C, 005D, 005E, 007A, 007B 
Please see attached floor plan. 
1. All spaces are to be painted grey as indicated on color sample or Pantone 
number to be sent at later date. 
2. All installation spaces are to be carpeted with the exception of Room 026. 
: We will provide you with a carpet plan. Carpet should be a neutral color (no 
yellow or green) and chosen for its sound absorbing qualities. 
3. Electrical outlets and power requirements will be estimated when we 
know exact equipment specifications. 
4. Low profile plastic or rubber extrusions will be needed to cover and 
protect all electrical conduit, ground cables and wiring running along the floor. 
Please see attached catalog page. 
| 


REQUIREMENTS AND MODIFICATIONS TO SPECIFIC SPACES 


ENTRANCE TO EXHIBIT, BALCONY, STAIRWELL AND ROOM 016 - THE WEST 
1. We presume the entrance to the exhibit may cast light down into the 
stairwell and below to Room 016. If this is so, the entrance must be blocked with a 
curtain. 
2. The large window in the upper section of the stairwell must be blocked 
so that light may not enter the space. 
3. The stairs will need to be illuminated. Possibilities for how to illuminate 
the stairs include: 
a. Black light with luminescent tapes 
b. Low level incandescent light 
c. An array of small video monitors or light boxes mounted 
along the staircase. 
d. Any ideas which you may have. 


ROUTE 6 BOX 100 SANTAFE NEW MEXICO 87501 PHONE 5050471¢7181 FAX 505047300614 








4. A light trap or double curtain, incorporating a passageway for the public 
to move from Room 016 to Room 026, needs to be created. This curtain is to prohibit 
the daylight from the glass door leading to the street in ROOM 026 from entering 
Room 016. Note: This barrier does not need to be soundproof. 

5. Room 016 must have a carpet installed over the entire area. 

6. Acabinet must be built under the lowest ramp of the staircase in Room 
016 to house and hide 2 disc players, 2 amplifiers and a sychronizer. We will send 
a sketch when we know the actual equipment involved. 

7. Illumination for Room 016 will be adapted or modified as needed. 

8. A light and sound trap or curtain, incorporating a passageway for the 
public, must be created between Room 016 and Room 017. 


ROOM 026 - ALLVISION 

1. No carpet is necessary. 

2. Light film/filter directly attached to the glass may or may not be needed 
on the Emergency Exit to control the light level coming from the street. This 
film/filter is not to block the view from the street into the museum and exhibit 
(ALLVISION) in this room, but to modify the changing conditions of the light. 

3. Two lights (each 200 or 300 watts) and two light stands will be needed. 

4. Provisions for hanging photopanels along the walls will be needed. 


CORRIDORS 017 - MATRIX, CORRIDORS 005B - ART OF MEMORY and 
CORRIDORS O005C - TOKYO 4 

Please see "REQUIREMENTS AND MODIFICATIONS FOR ALL SPACES" and 
refer to carpet plan. 


ROOM 005 ( 005D - PYROGLYPHS and 005E - BOREALIS ) 

1. This large space (005) must be separated into 2 separate rooms (ROOMS 
005D and 005E). These rooms must be completely separate for visual and acoustic 
purposes. A double wall needs to be constructed with acoustic insulation. Please 
see sketch. NOTE: Both installations, BOREALIS and PYROGLYPHS, use high 
volume low frequency sound. Exterior insulation on the double wall is essential 
for the following reasons: 1) to eliminate the transmission of sound from one 
room/installation to another and 2) to prevent internal reflection of sound (echo) 


within each installation environment. 
2. Entrances to both ROOM 005D and ROOM 005E will need to be hung with 


double curtains made of sound absorbing materials with a passageway between 


the curtains for access. 

3. One cabinet in each room (005D and 005E) will need to be built to house 
the equipment (amplifiers, players and synchronizers). 

4. The carpets in ROOM 005D and 005E should be sound absorbing. 
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5. Room 005E - BOREALIS will need hooks in the ceiling with cables 
hanging from them in order to suspend video projection screens. The screens will 
be provided by the Vasulkas. 


ROOM 007 (ROOM 007A - THEATER OF HYBRID AUTOMATA and ROOM 007B - THE 
BROTHERHOOD ) 

1. Entrance to ROOM 007 will need to be hung with double curtains made of 
sound and light absorbing materials with a passageway between the curtains for 
access. 

2. ROOMS 007A - HYBRID AUTOMATA and 007B - THE BROTHERHOOD must 
be separated by two walls with a passage way between the walls for access 
to both exhibits. Please see diagram. These walls must be as sound and light 
proof as possible, built with the same materials as the walls between ROOMS 
00SE- BOREALIS and 005D - PYROGLYPHS. 

3. We are aware of the complicated situation at the ceiling of ROOM 007. 
Our suggestion at this time is to drape the ceiling area with a sound absorbing 
material, then build the walls up to meet this materials in order to provide 2 
spaces, ROOMS 007A and 0078, which will be light and sound proof. 

4. ROOM 007B incorporates the handicap access ramp and exit to the street. 
Two walls must be built or two curtains must be hung, one on either side of the 
ramp, to block out the daylight coming from the street without cutting off access to 
this entrance and exit. These walls do not need to be soundproof. 


REMARKS: 
1. Both sides of the Corridors 005C and 005B between the entrances to 


~ROOMS 005D and 005E could serve as a gallery for Photo Panels. 


2. The entrance space/balcony above ROOM 016 is under consideration, as 
we may want to include some recent computer images by Woody as an 
introduction to the show. 

3. Power outlets and consumption will be established when specification 
for all of the equipment is known. 

4. We would like to suggest that a plan or map of the space and exhibition 
be available to the public at the entrance to the exhibit. 

5. We would like to provide a short paragraph in Italian and English 
depicting the characteristics of each exhibit which may be mounted in the form of 


a small sign on the walls at the entrance to each installation. Please note: These 


signs will require illumination. 


VIOLIN POWER - LIVE PERFORMANCE 


This document does not include the provisions for the opening performance 
of Steina's VIOLIN POWER. This performance will require a separate budget to 


include a performance stage, technical considerations, etc. 
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hamilton-carlisle 


Sunday, January 22, 1995 


Associazione Culturale 

KINEMA 

Via Vespucci 24 

I - 00153 Roma 

P. IVA 03754721003 FAX: c/o Newman (Loredana Ulivi) 


RE: SERVICES RENDERED AND EXPENSES INCURRED IN PREPARATION FOR THE 
VASULKAS’ RETROSPECTIVE AT THE PALAZZO DELLE ESPOSIZIONI - 1995 


Preparation of letter and mailing of requested information 
8/12/94 Susan Hamilton $50.00 
Postage 39.00 


Preparations for and meetings with Marco Maria Gazzano at the Vasulkas’ 
residence in Santa Fe to prepare information necessary for their 
Retrospective in Rome 


2/1/95 Susan Hamilton 40.00 
4/1/95 Susan & Bruce Hamilton 120.00 
6/1/95 Susan & Bruce Hamilton 240.00 
8/1/95 Susan & Bruce Hamilton 260.00 
9/1/95 Susan & Bruce Hamilton 190.00 
Preparation of Preliminary Modifications and Additions to Museum Space 
11/1/95 Susan Hamilton 50.00 
12/1/95 Susan Hamilton 40.00 
14/1/95 Susan & Bruce Hamilton 160.00 
TOTAL DUE (In US $) $1,185.00 


Please send a check drawn on a US bank in US Dollars to Hamilton-Carlisle at the 
address at bottom of this page or send a bank transfer in US Dollars to: 


Bank name: Bank of Santa Fe 

Bank number: 107002383 

Account name: Bruce & Susan Hamilton 
Account number: 330521 


route 1 box 5-C glorieta new mexico 87535 505.757.6603 fbh@santafe.edu 
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Tuesday, February 7, 1995 


Betty Lewis 

Fine Arts Express 

North Hangar Road, Building #75 
Room #227, JFK International Airport 
Jamaica, NY 11430 


Dear Betty, 


Iam sorry it took so long to get back to you. We now have a better idea of of 
shipping dates for the Vasulkas’ multi media video installations for their 
retrospective in Rome. 


Marco Maria Gazzano is the curator of the show. As such, he is the only 
person who can supply you with information regarding whom you should contact 
in Rome to assure that your expenses will be paid for the shipments. His address 
is; Marco Maria Gazzano 

Accociazione Culturale 

KINEMA 

Via Amerigo Vespucci 24 

1-00153 Roma, Italy 4 

Phone: 39-6-57300511 FAX: 39-6-54300520 


The final destination for shipments to Rome is: 
Palazzo delle Esposizione 

Via Nationale, 194, Rome 

Phone: 39-6-4828001 or 39-6-4828540 


Items will be shipped to Rome from the following locations. 


1) The University of Maine at Augusta 
46 University Drive, Augusta, Maine 04330 


Contact: Pamela Perkins, Director of Community Art, phone. 207-621-3205 


There will be three laser disk players and three video projectors in this 
shipment with shipping weights of 50 to 60 lbs. each. The six items will weight 
approximately 300 to 350 lbs. 


As these are being used until April 23, they_must be picked up on April 24 and 
arrive in Rome no later than April 26. 
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2.) FaVU VUT Bro 
Kvetna 34 
602 00, Brno 
Czech Republic 
Contact: Tomas Ruller or Jennifer de Felice FAX and phone. 42.5.4321.1448 


This shipment will consist of two entire media installation weighing 600 to 
700 lbs. each. One installation will be packed in approximately 13 crates. The 
other will be packed in four crates. 

These installations should leave the Czech Republic in order to arrive in 
Rome by April 18th, 1995. 


3) The Vasulkas 
Route 6, Box 100 
Santa Fe, NM 87501 
phone. 505-471-7181 FAX 505-473-0614 


The shipment from the Vasulkas is estimated, at this time, to weigh 400 to 600 
ssciiaeles The Vasulka shipment show leave their residence in order to arrive in 
Rome by April 18th, 1995. 


There are two other possible sources of shipments to the Palazzo. 


One is from Monte Video Time Based Arts in Amsterdam. The other is from David 
Jones in the US. We do not know the size or weight of these shipments at this 
point, but will advise you soon. 


We hope that the above information will give you an idea of the scope of our 
shipments and when they need to arrive in Rome. If you have any further 
questions please call or FAX us. 


Sincerely, 


Bruce Hamilton 
Woody Vasulka 


cc: Marco Maria Gazzano 
Carlo Ansaloni 
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Monday, February 20, 1995 


Marco Maria Gazzano 

KINEMA 

Associazione Culturale 

Via Amerigo Vespucci, 24 

00153 ROMA, Italy 

Phone: 39-6-57300511 FAX: 39-6-54300520 


Dear Marco Maria, 


Aswe have not heard from you, we are concerned about creating the laser 
disks for our retrospective. We plan to send the masters to Magno Sound Video in 
New York City for transcoding to have PAL laser disks made for the entire show. 
The address is: 

Magno Sound Video 

729 Seventh Avenue 

New York, NY 10019 

phone: 2]2- 302-2505. 

We recommend that you contact this company to establish your credit or 
method of payment so that we may proceed by March 1. We will take care of the 
shipment of the masters to Magno. 


We are considering how we should deal with the photos which you selected 
during your visit. Unfortunately, many sources and negatives are no longer 
accessible. It looks as though we may need to send you the originals. We hesitate 
to send you these originals because we do not want you to be burdened with 
having the responsibility for the only copy of some of the photos. If your budget 
permits and you can send us an advance, we would prefer making negatives or 
duplicate prints here in Santa Fe and sending them to Rome. 


Please advise us as soon as possible on these matters. 


Sincerely, 


Susan and Woody 


cc: Carlo Ansaloni 


route 1 box 5-C glorieta new mexico 87535-9701 505.757.6603 fbh@csn.org 


THE VASULKAS 


Monday, February 27, 1995 


Betty Lewis 

Fine Arts Express 

North Hangar Road, Building #75 
Room #227, JFK International Airport 
Jamaica, NY 11430 


Dear Betty, 


Thank you for your fax of February 22, 1995. There have been a few changes 
for numbers in Rome. Marco Maria Gazzano should be contacted through 
Newman, the agency handling the Vasulkas' show in Rome. The numbers are: 


FAX: 39.6.58330813 
| PHONE: 39.6.58330888 
| e All items to be shipped are in shipping crates. 


¢ The 6 items from Augusta, MA are all in fiberglas and hard shipping crates. 


¢ The items for Brno are in various size crates. They should be ready for 
pickup very soon. We have to make sure that none of the items has been 
unpacked. I will let you know a specific date as soon as I know. 


; ¢ The items from Santa Fe would be ready by April 3 at the latest. If we can 
| | save some money it is possible to have them ready earlier. 


| ¢ It is possible that we would like all items (except those from Maine) to be in 
| Rome, Friday, April 14, 1995 instead of Monday, April 17, 1995. 


I hope this answers any questions you have. Please contact me if you need 
more information. 


Sincerely, 


Pose Yomi 


| Bruce Hamilton 
Woody Vasulka 


cc: Marco Maria Gazzano 


Carlo Ansaloni 
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THE VASULKAS 


Monday, February 27, 1995 


Newman Srl 
00153 Roma - Viale di Trastevere, 26 


Attention: Marco Maria Gazzano 


Dear Marco Maria, 

Thank you for your FAX of February 27. Here are answers to your questions. 
1) Fine Arts Express (Import/Export and shipping agent) | 

Attention: Betty Lewis 

North Hangar Road, Building #75 

Room #227, JFK International Airport 

Jamaica, NY 11490 

718.244.0381 phone 718.244.0352 fax 


2) Magno Sound & Video . 212.302.2505 phone 

If we run all the show in PAL format we will need 16 PAL laserdiscs. As you 
know we have an option to run 6 NTSC discs which would bring the needed PAL 
discs to 10. You would need to provide dual standards monitors/projectors for 
these two installations (Borealis and Tokyo Four). i 
8) All the photos have been assembled over the weekend. We need Newman's 
FedEX number for speedy deliver. Could you please FAX it to us immediately. We 
have to look for the negatives for the photos which are not good enough for 


reproduction. Let us know which images you are not happy with. 


4) Bruce Hamilton's fee is $250 per working day plus expenses, travel and hotel. 
This is based on 10 - 12 day intensive period of setup. Jiri Dostal's fee will range in 
the neighborhood of about $1000 a month plus expenses, travel and hotel. 

5) Aslam sure you are aware we hove not as yet received any money. 


Hamilton-Carlisle (Bruce & Susan Hamilton) expected to already be paid but have 
not yet received payment for their January 22, 1995 bill. Assembling the requested 


- photos has resulted an additional outlay of funds by the Vasulkas. Please send 


money soon! 


Sincerely, 
Woody 


cc: Carlo Ansaloni 
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THE VASULKAS 


Friday, March 3, 1995 


Newman Srl | 
00153 Roma - Viale di Trastevere, 26 


Attention: Marco Maria Gazzano 
| Dear Marco Maria, 
We have taken great pleasure in tuning up the selection of photos you chose 
and are adding others which we found after you left. The package will reach you 


by Thursday, March 9. There is a small selection of contemporary installations 
which we are compiling over the weekend and will be shipped separately. 


I was delighted to hear from Carle Ansaloni that the project is going ahead, 
unhindered by all of the financial troubles we have had. Nevertheless, we must 
face the most important task , as far as the Vasulka participation is involved. We 
must be able to provide you with all of the media you will need for the show ina 
necessctry and workable format. 

Ansraloni has indicated that there are no dual standard (or NTSC) monitors 
available for the show. This means that taking advantage of our NTSC media is 
no longer possible. We must face the basic cost of producing PAL laser discs. We 
have just spoken with Paul Sterzel at Magno. The cost for each disc breaks down 
as follows: 

Official Price of PAL Version: $225 - Transfer NTSC to Beta SP PAL 

$50- Tape Stock 
$450 - PAL Laser Disc 

Total Cost of PAL Version: $725 


We tried to arrange for delayed payment to Magno for the discs. They, 
however, will not permit this since neither the Vasulkas nor you have an existing 
account with them. We must pay at the time of delivery when the discs are ready. 


We also leamed that the time schedule necessary for Magno to produce these 
discs is 14 days, plus shipping time. We absolutely must start production no later 
than March 20 to assure delivery in Rome by April 18th or 19th. 


Please let us know about your decision. We estimate the entire cost of the 16 
laser discs to be approximately $11, 600 US. 


Ciao, 


Woody 


cc: Carlo Ansaloni 


ROUTE 6 BOX 100 SANTA FE NEW MEXICO 87501 PHONE 505¢471¢7181 FAX 505047300614 











Santa Fe, March 13, 1995 


Dear Marco, 


According our book, we have run out of time here. Steina is 
about to leave for New York State for two week lecture 
series and Woody is preparing for his lecture duties in 
Czvech Republic and Holland. Our associate Bruce will be here 
to maintain a link of communication. 


We feel perhaps the time has come for great simplifications. 
We suggest the following changes: 


To eliminate all Woody’s installations saving shipping, 
setup and permanent labor (no Bruce, no Dostal ). Woody 
suggests to present his new images instead, a CD-Rom station 
with a good large monitor or a4 projector. 


To spread the rest of installations in the various 
spaces without any physical separations, no carpets, no 
accoustic considerations, wall paint ETC.. 


We contemplated to present all Steina installations on tape 
instead on disks. This “solution” still does not solve the 
video media format and playback synchronization and may not 
help the rental fees. We asked Mr. Del Piano about disk 
synchronizers, but he has not responded so far. We can still 
offer our video disk synchronizers, otherwise all we can do 
now is to show up in Rome with NTSC 3/4" Masters. 


It is imperative, we maintain some steady communication in 
order to avoid embarrassing mistakes like the photos. We 
must apologize for this oversight, the insurance taken 
usually with our insurance company has appeared as the value 
of shipment instead. Since it is a clear mistake and the 
pictures are sent to you on loan only and not as import. 
Here in US it would be possible to get refund when the goods 
are returned. Is this possible in Rome? 


Dear Marco, we know you are trying constantly to find the 
solutions and make this a great show. On the other hand 
times are difficult and only you know the real limits of the 
possibilities. Me must know those in order to exercise some 
of the imagination this project could use. Please take this 
as a reality check only. We are committed to do the best we 
can in Rome and work within the limits of the budget. 


ae ae 


Yours, Steina and Woody 


Tuesday, March 21, 1995 


The VASULKAS'’ Inc. 
Route 6, Box 100 
Santa Fe, NM 87501 


RE: Services Rendered for Prepartion of Corespondence. 





Feb 20, 1995 - Lyon $10.00 
Mar 14, 1995 - Wroclaw & Lyon 20.00 
Mar 17-18, 1995 - Gaylor, Mona, Teresa, Lyon & José 50.00 

TOTAL $80.00 


RE: Services Rendered for Connection of SCSI Devices 


Mar 7, 1995 - DAT drive $80.00 
Mar 17, 1995 - SyQuest drive 60.00 
Mar 20, 1995 - SyQuest drive 20.00 

TOTAL $160.00 


RE: Services Rendered in Preparation of Vasulkas’ Rome show 


Feb 20, 1995 - Letter $20.00 
Feb 27, 1995 - Letters 120.00 
Mar 3, 1995 - EMail to Jennifer and letters 70.00 





TOTAL $210.00 
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THE VASULKAS 


Marco Maria Gazzano 

"Kinema" — Associazione Culturale 
Via A. Vespucci, 24 

00153 Roma, Italy 


April 5, 7995 
Dear Marco Maria, 


| am working with Woody and Steina Vasulka to try to raise some funding 
here in the U.S. to pay their expenses associated with the preparation of 
their installations for the exhibition at Palazzo delle Esposizioni this 
October. Woody and Steina think that with the exhibition postponed we 
should take advantage of this brief-time-window-of-opportunity to 
actively join you in the struggle to raise some matching funds. 


The areas we propose we look for funding in the U.S. are Production of 
Media of all programs ($12,000); Roundtrip air transportation for 3 people 
($4,500); Artistic fees ($10,000); U.S. Administrative fees $2,200; 
Technicians—Hamilton, Gritzo, Dostal ($8,000); and Special hardware — 
synchronizing, switching, etc. ($3,500). If any of these item overlap with 
your fundraising plan, please let us know so we are not duplicating your 
efforts. 


We would leave on you the fundamentals of the on-site production of the 
installations, equipment rental, shipping and life support in Rome. 


We are preparing our Requests for Funding documents for our U.S. campaign 
and need from you a letter that states the in-kind value of everything that 


_ has been committed towards this show by the City of Rome, such as value 


of the space, personnel/staffing/guards related to the show for its 
preparation and then while its up, marketing, catalogue and any other 
printed materials that the Esposizioni will be doing in association with 
the exhibition, equipment that will be made available, and anything else 
you can think of that has a monetary value that can be assigned to it. 
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We are hoping that we can find corporations and foundations here that will 
want to be associated with the exhibition in Rome. But we need to show 
them how much in resources has already been committed to the project. 


As time is of the essence in our getting proposals out to potential 
funders, we would greatly appreciate your swift response with the list of 
resources and assigned monetary values requested above. If it is not too 
much trouble, please list the monetary values in U.S. currency. Please put 
this letter on Comune di Roma stationary and include a statement of 
confirmation of the City of Roma's continued interest and commitment to 
the exhibition in October. Address the letter to the Vasulkas. 


Please FAX it to Vasulkas at 505-473-0614. 


If you have any questions about the above let us know. 


Sincerely, 


| 


Linda Klosky 


P.S. Woody and Steina thought it would be a good idea to include this in the 
letter. 


Silicon Graphics main headquarters in Italy: 
Centro Direzionale Milano Fiori 
Strada 6 Plazzo 
N3 20089 Rozzano 
Mi, Italy 


Silicon Graphics in Rome 
Via Montecassionao 
00156 Rome, Italy 
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tHE VASULKAS 


Thursday, April 6, 1995 


ATTENTION: Carlo Ansaloni 





Dear Carlo, 


Now that the Rome show has been postponed, we have several concerns. We 
want to let you know what they are and see if you can give us feedback. 


The room where we were planning to install Machine Vision is no longer 
available. Apparently the emergency exit prevent us from using this space. 
Where can this installation go? It does not need a black or darkened space. 
Daylight is no problem, as long as the piece is not in direct sun. 


Steina was planning to install two large works in the "fountain" room. Marco 
Maria has informed us that funding is not available to build a soundproof 
partition. These pieces cannot exist in the same room without a soundproof 
separation between them. If curtains could be hung in this space, it may provide 
an adequate sound separation. Otherwise, we will need another room. 


The Art of Memory is a complex installation and involves multi channel 
switching equipment and other expensive technology. In order for this piece to be 
realized, a production budget (ACTUAL MONEY) must be received before we can 
begin tackling this project. 

We understand that it is feasible to build walls in Woody's room where 
Brotherhood and Automata are going. Woody would not object to a curtain being 
hung between the two installations if that would be easier or cheaper. 


Please let us know your thoughts about these concerns. Woody is leaving for 
Europe April 8, but Steina will be here until early May. We look forward to 
hearing from you. 


Ciao, Woody 


Huu — 
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Ms. Suzanne Tounge May 4.’95 
Vice President 
Saatchi & Saatchi 
# 7-8 
Via dei Fienardi 6 
: Rome 00153 
| Italy 


Dear Ms. Suzanne Tounge, 


Barbara McIntyre suggested to me to get in touch with 
you aS a possible sponsor, or adviser on sponsors. 

Should Satchi/Satchi or any other entity in Italy be 
Willing to listen, we would ask our curator in Rome, Mr. 
Marco Maria Gazzano to present our case there. I am grateful 
for your assistance and hopefully, this will be a fruitful 
avenue. 


Sincerely, 


Steina Vasulka 
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Dear Marco, June 13 
tel/fax: 39-6-702-7662 


Now we are back and in full swing again. Meanwhile we have 
negotiated with the Italian customs to lower the value of 
the photos for the catalog, and that is finally being 
delivered to Newman. Could you check if it is so? 


Also, please read the letter to Siemens. These are the 
people that gave us the media price in Karlsruhe and 
expressed some interest in possible sponsoring the Rome 
show. 


We have still not fully comprehended the Silicon Graphic _ 
participation. We are not clear ourselves in which context 
to present our case, although we gain some new names to 
contacts there. I would need to have the project made on the 
Silicon Graphic station or ask for the possible access to 
the station to have the reason to ask for the exhibit 
hardware or cash help. I don’t think it would make sense to 
ask for contribution in general, I think your asking would 
have more logical angle. In short, in our sponsorship logic, 
there is a missing link here, Sorry. 


Steina has been calling and sending out a lot of begging 
letters to the rich of the region, but no apparent success 
so far. How are you doing? Any chance the fall date will be 
kept? 


Love to Adriane and You 


or * 


W+s 








FAX FROM THE \/ASULKAS 
ro. MARLO. 


DATE: 
PAGES: 


NEAL MALL ; 

| STILL PAVIE, MOT EA TOM 
teiwh ( | SEa7 ORR PAK WIth 
hLL (NFO -NnoMm You ) 17 LooRS 


TUE DECEMBER IS IN CONFLICT 
With QDENING IN LYON ON WEC 
ig. I7 (AY Se Tbe ShoRT LW 


(WE TUEEN | 
You MAY thy Hen & 
IN GRNO 


UL- 5 - 432) [448 
FAX/TEL 


ROUTE 6 BOX 100 SANTAFE NEW MEXICO 8750] PHONE 505¢471¢7181 FAX 505047300614 





roa x THEVASULKAS oo «© * 


KORG PH WE LTON ORPES 


awe Stow OPEM ON NEceMKEN [8 . 
You May Likeea OW Fon A Diy 

OL THO, UIC Wilt Ke? C21 tow 
cro TIMR Mm, TO ThEPANE THE. 
Lome Srrow STANIME NEC ‘i 

yi TAM IS 7 WOULD HR. DRTTIEN— 
to «oS TKWT MOU bo . ( So ro\ Ff 

You MRATMGVAW, STANT} Dec L (on gy) 
qu 5 

Mkneo Wilt TH +e THE ADE? 
HAE MELALIE OF TE CATALOG , 
BuT VoV Lo wou HE BETIEN For 
“fo UNLESS | AM OVERLOOKING 

f 


ROUTE 6 - BOX 100 - SANTA FE - NEW MEXICO 87501 - PHONE: 505.471.7181 - FAX: 505.473.0614 - E-MAIL: WOODY @SANTAFE.EDU 





re a x THEVASULKAS © 


tren oF Tove COMH| THENTS. 


@u7T You MUST CklLL by. FErX 


fr | 
CAULE 


Me ney MoT GIVEN AMT OPT ois LByT 
TUBKE. THO TIES, 


ROUTE 6 - BOX 100 - SANTA FE - NEW MEXICO 87501 « PHONE: 505.471.7181 - FAX: 505.473.0614 - E-MAIL: WOODY @SANTAFE.EDU 


~ a x THEVASULKAS © 8 
_Gepus 


elk ce, + | Ht WROMESDAT &WENING 
URGENT | Nee 1. 
DEKR, 


TU-DK7 | RECEVED Th TRANTIC CALL trey 
KT IUANAAMARIKS . THEY IN CEMER AL 
KCLERIED TUE ThoPosaAL ff OY HED BY 
US #IM THUR VT LEME, IT IS Ate 
STEM: Sow Win f Root oF WMOonyy 
LAST DATEL PICTUVLES (ThovVEeTIRD) . 
Tuer Want & LIVE TERTORMAME Frioy 
You. HkRCo MS IN DeIN MOT To [ReULT 
AY HiNHood , SO ANMAMME TAD To 
Ch Tw Sootn NZ [hwR7. 
WEY WALTER To ACCEPT Peo Pestthes- 
KTDRTE WITUR & POSSMYUE SUBSTITUTION’ 


No Lo to nec Lo ( Oe MoustH) 
Oh DEC LL tT OKN LL lr 





v 
ROUTE 6 « BOX 100 - SANTA FE -« NEW MEXICO 87501 - PHONE: 505.471.7181 « FAX: 505.473.0614 + E-MAIL: WOODY @SANTAFE.EDU 


THE VASULKAS 
| 


ee eel 


Aitheuéh TET tHE Mo MoMe7 T? 

DRY Fok WINING Y, “MET WAN] TO 
TRICE PLO) EAT CRIA LOG tS AW 

IER LUNE To Tho HOME Yroufs 
OVE |W PALERHO THE STnen | 
Dor RMENENHRR. THE USE) TNE 
Worn VALLURE KR LT, WhO | 
aKNILKUE AA HONOR, eianreanesh AWD 
t SPEUFIC TIM) OF FANE. 


HWE Mo Much OPPIMION AtboeT TUE 
Sao, (1 NOB No] CRos ANT Of M7 
MMeriar FoR Sku Frtnaico. Kou AWE. 
TO THING FARRER INCE THEY YAW T 


HLto ACA EL ahead [ee 





V 
| ROUTE 6 » BOX 100 - SANTA FE - NEW MEXICO 87501 « PHONE: 505.471.7181 » FAX: 505.473.0614 - E-MAIL: WOODY @SANTAFE.EDU 





THE VASULKAS ope” Y_ 


Bq tov Soon HAVE SOM mame “To 


kee 7 OR Re rect THe] PIECE JUEVLE . 


(\7 we NT tim) COURLACTE WITH L7oW 
1A vert, So WE RETEd See IP ECP 
Vene7 tiHdD 4 VERON » OE 
VEn7 WG THEKe® \S FOU TINE 
——— | . 

to TANG fe Por IT SUPP SE . 
hou It THe VElFo erm ce 


| TIL MST TE DLE. To REGONIMMT 
AME SkeH OF Tuk Lest THOR _ 


CAM TOME _ 


V 
ROUTE 6 « BOX 100 - SANTA FE - NEW MEXICO 87501 - PHONE: 505.471.7181 « FAX: 505.473.0614 + E-MAIL: WOODY @SANTAFE.EDU 





THE VASULKAS 


Thursday, August 17, 1995 


Attention: Marco Maria Gazzano 


Dear Marco Maria, 


We are happy to have spoken with Arianna and to know that you are still 
interested in exhibiting our work in Rome. Arianna mentioned that, due to your 
fiscal funding, you would like to have the show sometime before the end of the 
year. She suggested December. Unfortunately, a December exposition in Rome is 
in direct conflict with our present schedule. Steina has commitments in Bulgaria, 
Prague and Hungary at that time. Woody will be working on another table for 
their retrospective in San Francisco and coordinating other installations. 


Here are two possible solutions to this problem. We could present a show 
based on media which would include Steina's installations, historical and 
documentary materials. None of Woody's installations would be available as his 
pieces will be in San Francisco. This show would definitely be an abbreviated 
version of what we all envisioned, but could be organized and mounted within the 
time frame. 


The other possibility would be to have the Rome show after the show in San 
Francisco. The advantage of this would be that all of the media (laser discs in 
NTCS format) will have been produced, all of the technology will be working, and 
the installations will be complete and available for exhibition elsewhere. There | 
will also be a detailed catalogue and a wealth of pictorial materials from the 
show. Woody will have another installtion, Brotherhood - Table I, that could be 
included in Rome as well. | 


Please understand that the above are just suggestions and we look forward to 


hearing you ideas. 


Ciao, 


fi 


 Steina 
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Steinas’ Itennerary, 1995-96 


The days/weeks refer to Steinas’ 


of the shows. 


Sep 18-25 

Oct 10-Dec 12 
Oct 9-21 

Nov 3 

Nov 6 

Dec 3-6 
Nov/Dec 

Dec 18~-Mar 
Jan 15-24 


Feb 15-Apr 
Mar. 95-Mar 964 
May/Jun 


ROUTE 6 BOX 100 SANTA FE NEW MEXICO 87501 


schedule, not the duration 


Riennale, Kwangju/Korea (One week) 
Rome/Italy Ctentative) 

Invex, Brno/Czech (One week) 

Photographic Soc, Albuquerque/NM CQne day) 
University of Boulder/Co (Three days) 

Soros Foundation, Praha/Czech (One week } 
Soros Foundation, Sofia/Bulgaria (One week ) 
Biennale, Lyon/France (One week) 

The Butterfly Effect, Budapest/Hungary (One 
week ) 

MoMA, San Francisco/USA (Two weeks) 

Steim, Amsterdam, Holland €One year ) 
Reykjavik/Iceland (Six weeks) 


PHONE 50504717181 FAX 505047300614 








RENEMA 


| Asseclavione Culturale 


Mor(4 OCt.25 1995 


Dear Steina and Woody, 

becuuse of many exhibition until end of the year the 
Council of Rome decided to make a further cut on ouer 
pudget, at this tiime with all energy and money that we 
uve alrendy we want to make the exhibition in any case. 


(TS, 
to* 


Yo atquir anather sponsor of thecnik and to cut other - 
coputy we have to suggest you another date for the opening 


we suggest the I8 of Dezember , this day coincide with the 
last day of my international meeting. In this case the 
lecturers will be for the opening the press ia going to 
give more news and the public sure is gbing to be much 
more, .Violin'Power life is going to be with a lot of 


public.. 

whe oxhibition @ill br for 3 weeks, We know that you hoth 
snd Carlo are in Lyon for the op.:ning, Carlo said to us ,t 
today , that the important opening is the Iq and from the 
15 he can came to set up and you can came before the I& 

to control every think, — : 


Abaut the installations we are talking abaut are: 
Fyrogil. yphs 


Matrix 
The West 
Allvision 


tokyo 4 
Violin Power life performance one day.The opening 


Allvision we provide the cameras 
‘he projectors we have and they are three guns 


How much 78 going to costs each photopanclsfhere with 
negative is Im” + gost 45 dollars. 

ubeaut pictures in digital form is possible in CDRom 
digital Kodak photo CD or in DAT. 

Abaut the retrospective you speak ahaut 9 mastertapes | , 
wnd 9 hours we don't understand for the feted pect <: 
iS il to be = LOCO ot best regards 7 
ere 

ot Mo. ocKs drimna Marco ./ . ( 
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Dear Marco/Adriana Oct 25. 1995 
It would be better for me doing Violin power at the opening 
of the conference, set up the show and then go to Lyon. 
Pyroglyphs needs 3 Projectors, 3 Translucent Screens 
Matrix, Allvision, Tokyo 4 and The West all need Monitors 


The Locarno retrospective is 132 min: 





Evolution 16 min. 
Violin Power 10 min. 
Golden Voyage 15 min. 
Reminiscence 5 min. 
The Matter 4 min. 
Flux 9 ‘min. 
Urban Episodes 9 min. 
Progeny 19 min. 
Lilith 9 min. 


Art of Memory 36 min. 


So now the tape count is: 
Retrospective Master Tapes 





3 
Pyroglyphs 3 Master Tapes 
Matrix 1 Master Tapes 
: The West 2 Master Tapes 
| Tokyo 4 4 Master Tapes 
Total 13 Master Tapes 





That is 13 kg, 52cm x 27cm x 18cm 


The computer stills are at this moment formatted for Kodak 
Photo. 


Are all the synchronizers provided by you? Qne 2 channel, 
one three channel and one 4 channel. 


The question about pictures in digital form (floppies) 
referred to the catalog prints. 


Woody is stilll looking into the photo panels. 


Summary for the shipping from Santa Fe to Rome and back: 


Violin Power Two crates @ 25 kg ea 50 kg 
Allvision Three crates @ 25 kg ea 75 kg 
13 U-Matic Masters, One crate @ 1 Kg ea 13 kg 


Still Player + program floppy disks 10 kg 
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Bio update: 


In 1994 four of her installations were shown in various 
d, 


and she was an artist in residence at the 
Institute for Studies in the Arts at Arizona State 





eaves 
Luxembourg at 12.55, arrival not Printed on ticket), 
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KRINEMA 


Ancxoclazione Culturale 


fax 0039 6 7024662 Woody Vasulka 
_Santa Fé 


Dear Woody, 


or ve i ee eh ie tame 5 ems mee 


: T give you the list off Photo Pane|s /[ 


ee en ie 





Panel 7-8-9-10-11-12-13-14 90x67 cm each 5 kg, cach 
Panel 4-5 90x42cm,each 3,5 kg. each 
Total 10 Photo Pancls famed and glazed 


Thanks a lots and best regards. 


Adriana 


Rome 13 November 1995 
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© 
Dear Steina, here the list of/ video sabtoapetbiva.. 7 


erm tis we ete: 





= Stem oes a, 
ee ee Let it Be 4' 1974 
Sexmachine 6'1970 Land of Timoteus 15‘ 1977 
Tissues 6' 1970 Bad 2° 1979 
Adagio 10' 1970 Cantaloup ?8' 1980 
Contrapoint 3° 1971 Voice Windows 8&' 1984 
Black Sunrise 21' 1971 Tn the Land of the elevators girls 
5" 1989-<! 
C-Trend 10° 1975 Vocabulary 6' 1973 
Artifacts 22° 1980 Noisefie}..3 13' 1974 
The Commission 45' 1983 1,2,3,4, 8! 1974 


In Search of the Castle 12' 1981 
Fvoulution 16 
Violin Power 10' 
Golden Voyage 15' 
Rominiseence 5' 
The Matter 4' 
Flux 9' 

Urban Episodes 9' 
Progeny 19' 
Lilith 9° 

Art of Memory 
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Request for funds to mount a nine installation exhibition by 
Woody and Steina Vasulka at the Palazzo delle Esposizione, 


Rome, Italy. 


The City of Rome, under the curatorship of Marco Maria 
Gazzano, has invited Steina and Woody Vasulka to install a 
major exhibition of recent work in Rome’s Palazzo delle 
Esposizione from October to December 1995. In addition to 

the City of Rome contributing this extraordinary exhibition 
space with full staff and producing an exhibition catalog of 
150 to 200 pages, the City is also providing housing, per 
diems and other in-kind donations amounting to approximately 
100.000 dollars. The media production house Grandimmagini is 
contributing media equipment for the nine installations, a 
contribution estimated at 50.000 dollars. In spite of this 
great commitment it looks like this exhibition might not 
happen for lack of funds. All nine installations use video 
tape, anywhere from one to four channels. These must be 
transferred from American/NTSC to European/PAL standard, 
some hardware and software needs to be designed and 
constructed and photos and texts need to be prepared for the 
catalog. We are therefore looking for cash donations for the 
following expenses that the City of Rome is not able to 


meet: 

Transcoding of all installation tapes NTSC/PAL 12,000.- 
Three round trips Santa Fe/Rome 4,500.- 
Artistic fees (The Vasulkas) 8,000.- 
Preparation of photos and texts for catalog 2,000.- 
Administrative fees 2,200.~ 
Technical support (Hamilton, Gritzo, Dostal ) 8,000.- 
Special hardware (synchronizing, switching) 3,500.- 


AE Ree ee ae ee a en Pea ne 
Total ee $40,200 .- 
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THE VASULKAS 


A list of the nine installation exhibition by Woody and 
Steina Vasulka at the Palazzo delle Esposizione, Rome, 
Italy. 


Matrix, 1970-72 

Allvision, 1976 

The West, 1983 

Art of Memory, 1987 

Tokyo Four, 1991 

The Theater of Hybrid Automata, 1991 
Brotherhood - Table III, 1994 
Borealis, 1993 

Pyroglyphs, 1995 
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DE: P .—Ihuliette RAJON 
FROM: = DEAR Mheco/ADRIAWE 
A: TINESE. ARE. TNE LYON Steins VASULKA 


NUMERO : DATES. 1S Mt CARLS 1 505 473 0614 
DATE: WRONG 7 |/ WOULD Like 13/10/1995 


NOMBRE DE PAGES : kone — ; Vix 

NUMBER OF PAGES : Lyon /F FO 

7 wie Seed Or AN ** BIENNALE DE LYON/ 
orNneéf "AX LATER ++ °° WELCOMING OF ARTIST 


Dear Steina Vasulka, —_—— 


We are contacting you today in order to organize your coming to Lyon in December for the 


Biennale. 
We remind you the dates of the exhibition : 

Dec 18 and 19th : professionnal days 

Dec 19th evening : official opening | 
We think you could arrive on December 12th and leave on December 20th. 


OBJET: . 


We would take charge of your travel and hotel (night and breakfast). 
Do you have any special arrangement with a travel agency ? What is the price of the ticket you can 


get to come to Lyon ? 
if you do not have any special arrangement, we will take charge of the organization of your coming, — 


but let us know. 
As far as your assistant is concerned, we need the same information. 


We hope you can answer this fax very soon. As you can imagine, seats in planes around Christmas 
times have to be booked now. | 


Yours Sincerely, 






Juliette Rajon, , 
Responsible for welcoming of artists 


maison de lyon, place bellecout, f - 69002 lyon, tél 72 40 26 26, fax 78 38 28 92 
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" Johnson International 


Lv) a division of Johnson Storage & Moving Co. 
221 Broadway ¢ Denver, Colorado 80209 « USA 
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Date__ 11/15/95 Page of Pages 
TO MRS. STEINA AND WOODY VASULKA FAX Number (505) 473 0614 
From CHRISTINE GERECHT 


Subject AIR SHIPMENT OF EXHIBITION MATERIALS 


Good afternoon! 


Bolliger in Italy has asked us to contact you. We are aware 
that you have an exhibition shipment that needs to be 
transported. We would like to physically look at it 

and set up a schedule with you, however, we cannot not 

make contact with the phone number we have. We have 

(505) 479-7181. 2 cannot dial it from Denver and my 

Sante Fe office cannot make a connection. 


Please call Mr. Pat Perea at my Sante Fe location so he 
can survey the items and schedule pick up. His number 
is (505) 473-3576 or (800) 676-6683. 

Thank you for your assistance. 


Kind regards, 


Yludiee Cif ~ 


Christine Gerecht 
Director, International 


We can service your needs through our affiliates in 
Colorado, California, Illinois, Louisiana, Texas, New Mexico, and Wyoming. 
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1-Video Laser Disc player, Pioneer VLD-8000 LP 


s/n MD3911905 made in Japan 2,200.00 
1-Zeta Electric Violin, model ZETA VC-225, s/n 

JV50155, made in USA 1,000 .00 
1-IVL Technologies ZETA MIDI Controller, 

model PR 7005, s/n 7¥5/1200, made in USA 1,000 .00 
1-Digitech Harmonizer, s/n DHP-55, made in USA 800.00 
Misc. Cables, Foot Controllers, interface 250.00 
A Mirror sphere 300 .00 
Sphere and camera stands 250 _00 
& Crossbar 150.00 
Turntable assembly 4,500.00 
VDC Power supply 30 .00 
The West 2 NTSC Mastertapes 3/4" 100 _00 
Tokyo 4 4 NTSC Mastertapes 3/4" 200 .00 
Pyroglyphs 3 NTSC Mastertapes 3/4" 150.00 
Borealis 3 NTSC Mastertapes 3/4" 150.00 
Photo Panels 10 @ 600.00 6 ,000 .00 
4 screens 4 @ 300.00 1,200.00 
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Marco M. Gazzano 
Newman S.r.b. 

Viale di Trastevere 24 
Roma, Italy 


July 22, 1995 
Dear Marco, 


We are sorry about this long silence, I have wanted to write 
you for a long time. There is no answer yet from Siemens nor 
Icelandic Cultural Council, the other replies so far have 
been negative. We are beginning to wonder what the chances 
are of the show happening in the fall. I am passing on to 
you some addresses of potential resources. I was Initially 
going to write to them myself ~- I just do not find the time, 
and now we are leaving on a lecture tour for a week. Our 
schedule is getting quite full, Woody is going to Japan 
CAugust) and I for Korea (Sept.), time is running out. We 
also have to start thinking of scaling down. If we skip 
"Brotherhood" and "Theater" we save a lot, both on shipping 
and of fees for Hamilton and Dostal. Woody could compensate 
With a computer still installation of the series “Mishap in 
the Lobby" and others. This is all for now, let me know what 
you think. 


Much love to you and Adriana 


Steina 
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